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ST. JOSEPH’S COLLEGE (AUTONOMOUS), BANGALORE – 27
OE 213 – OPTIONAL ENGLISH – II SEMESTER EJP
END-SEMESTER EXAMINATION: APRIL 2019
Time- 21/2 hrs                                                                                     Max Marks- 70

Instructions:

1. This paper has THREE SECTIONS and THREE printed pages.
1. You are allowed to use a dictionary.
1. Don’t exceed the word limit.

SECTION A
A. Read this poem titled I must have a word with you by Siddalingaiah, translated by Sumatheendra Nadig. 

I must have a word with you
O cactuses and thorny plants;
I must put a question to the moon who borrows his light:
I should free the beautiful rose from thorns.

Wells are waterless and ministers speechless
Constables move about like thorny bushes,
O world, I must have a word with you.

From the white clouds which crowd like political speeches
Streams are not swelled
And green is not nourished.

Who has stopped the timely rain?
Who has slashed the stars with rainbow?
Who is hiding the sun so that darkness may bloat and bulge?

Mango and jackfruit have been robbed
By those who are delivering souls
Which are neither male nor female.
O world, I must get to know you
And so I must have a word with you.

I.A.      Answer the following questions in 100 words each.       (2x10=20)     

1. ‘I must put a question to the moon who borrows his light:’ – what does the word ‘put’ add to the rhythm of this line? Would it make a difference if the word was removed?

2. What resonance do you find common in the language of this poem and the autobiography ‘A word with you, world’?


B.   Read this 2013 article titled Science Fiction's Sexism Problem.

Science fiction, you (allegedly) have a sexism problem. In an incisive article for The Guardian's book blog, Damien Walter lays out a stark gender disparity: of the 29 Grandmasters of Science Fiction (yes, that's an actual thing), only 4 have been women. And the winners of this year's other main science fiction and fantasy awards, the Arthur C. Clarke and British Science Fiction Award, were also male. 

Part of the reason is that women's speculative fiction gets treated as "fantasy," while the imaginings of men are deemed "science fiction," which seems to have more of a connotation of gravitas. Science, after all, is serious, while fantasy is what children resort to.

Certainly, the dearth of female science fiction writers is a topic that has been covered extensively by bloggers, with one recently asking, quite pointedly, "Dude, where are all the women in science fiction?" The Guardian itself has previously written on "the incredible shrinking presence of women SF writers."

But the science fiction community is not bending to such longstanding charges. In a letter defending the Clarke award decisions, Clarke judge and feminist Liz Williams, said that the judges "received disproportionately fewer [submissions] from women, of which many were technically fantasy." Williams went on to say that the works that year just didn't match up, adding that: 

As a feminist, I am opposed to including women writers in shortlists just because they are female: the work has got to hold its own in its field: we can discuss whether that field is a level one or not, but when you're judging a work, you're obliged to deal with what you've got, and to me, that means regardless of any ideological criteria.

Isaac Asimov once said that the difference between the two genres is that science fiction is rooted in science and therefore possible, while fantasy is not. Walters, however, wonders if the problem isn't that the works of female authors aren't just being tossed aside as less serious "fantasy works." He writes: 

Encoded in to the this strange divide between fantasy and science fiction is what Joanna Russ, author of The Female Man, called The Double Standard of Content. "How To Suppress Women's Writing," Russ's satirical text on sexism in art, is 30 years old this year but its lessons are still largely unlearned. Women's writing is dismissed as fantasy, while the fantasies of men are granted some higher status as science fiction.

All women SF writers have to do, they are repeatedly told, is conform to this double standard to be accepted.

Instead, Walter notes, female speculative fiction writers are embracing fantasy because they know they won't be respected in the science fiction community. "Many women writers are, quite rightly, looking at the encoded sexism of the SF genre and taking their creativity elsewhere," Walter notes.





I.B      Answer the following questions in 150 words.                                     (2x15=30)

1. Is Isaac Asimov’s opinion on the difference between science fiction and fantasy reasonable? Justify your argument using examples from readings on science fiction and fantasy this semester.

2. A popular opinion about Pamela Zoline’s story ‘The Heat Death of the Universe’ was that “Because the reality is grounded in a housewife and her kitchen and because of the lack of plausible scientific rationale connecting the end of the material universe with her state, Zoline’s piece cannot legitimately be classified as science fiction.” Would you agree with this? Give reasons.

C. Read this excerpt from ‘To The Lighthouse’

“Why then did she do it? She looked at the canvas, lightly scored with running lines. It would be hung in the servants' bedrooms. It would be rolled up and stuffed under a sofa. What was the good of doing it then, and she heard some voice saying she couldn't paint, saying she couldn't create, as if she were caught up in one of those habitual currents in which after a certain time experience forms in the mind, so that one repeats words without being aware any longer who originally spoke them.”
         
And here is one from Virginia Woolf’s diary:

“I wrote all the morning, with infinite pleasure, which is queer, because I know all the time that there is no reason to be pleased with what I write, and that in six weeks or even days, I shall hate it.” 

I.C    Who is the speaker in the first excerpt? Is there any reason to believe that both the speaker in excerpt one and writer in excerpt two are the same person? What parallels can you draw between the two excerpts? Explain in 200-250 words.                                                                                                (20 marks)



*****
image1.jpeg




